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\)JeUJ Mexico Conference on Church Architecture
Th e New Mexico Confer ence on Church Ar chite cture was held April 6 and 7. Sched uled at the same
lime as the annual meetin g of the ew Mexico Chapter
of AlA , the conference was spo nsored j ointl y by the
state AlA., the Albuquerque Mini steri al Alliance and
the Depa rtm ent of Archit ecture of the Univers ity of
ew Mexico. Constituted in four sessions all da v Frida y an d Saturday morning, the meetin gs wer e att"end ed
b y some eig hty persons. Pr of. Don Schlegel, cha ir man
of the Albuq uerque Division of the lew Mexico AlA. ,
was in charge of the pr ogram and arrangements, and
he is certa inly to be thanked and complimented for his
goo d work.
Th e Frida y morning session was given over to
ministers to express their ideas on church architecture.
Moderator of the meetin g was Rev. Donald Simonton
of St. Luke's Evangeli cal Luth er an Church in Albuqu erque. He had secured Rev. Jam es F. Moore of Albuquerq ue's First Pr esb yterian churc h as keynot e speaker and a discussion pan el consisting of Monseign eur
Hieffer of Las Vegas, Vicar General of the Arch Diocese
of Santa Fe, Rabbi David Shor of Temple Alb ert , AI·
buquerque and Rev. Elb ert Hain es of the First Chri stian Church of Roswell.
Th e Rev. Moore's talk pr oved to be a keynote
add ress in the tru e sense of the word for it rai sed
qu esti ons a nd ideas that wer e to come up again and
again durin g subseq uent meetin gs. Highlight s of his
speech, some summarized and others record ed directl y
by mean s of a tap e reco rder, a re her e printed.
Church buildin g in th e United S tates topped one
billion dollars in 1960. This is th e equivalent of 92
million dollars a month or three million a day or two
th ousand dollars a minute. In 1946 th e ma gazin e
CH UR CH MA NAGEMENT had th ought that th e 76
million spent that year could not possi bly be sustained
across th e years. Reasons for this enorm ous in crease
in building ex penditu res are: increased m emb ership,
high er incom e of church mem bers, mo vement of th e
population to the suburbs, larger number of children
per famil y than form erl y, tax policies of th e federal
governme nt, what Thorsten Ve bblia called "c onspicuous
consum ption;" and a spirit of com petition between
various denom inations.
Th ese billions, according to Rev. Moor e, ar e dedicated dollars, i.e., they represent a conscious election
on the part of churc h memb ers to construc t new buildings rather than to furth er other as pects of churc h
work such as: feedin g the hun gr y in the Ori ent , pr oviding for foreign reli ef through Jewish Welfare, Catholic Welf are or Church World Service; furnishin g needed scho larsh ips at colleges or seminaries; constr ucting
loca l hospitals.
Pr of. Th eophilus Ta ylor of Pittsburgh Th eological
Seminary and form er Moder at or of -the Presb yterian
Church was cited as ha ving observed that one of the
archit ectural parado xes of our tim e is that for an institution whic h has been ju stif iably recogni zed as a
patron of th e arts , the Chur ch has erected a higher

proportion of monument s and monstro siues to hou se
its life and activit y than any oth er com parable institution in society . N owhere on earth is this parado x thrown
int o sharper focus than on th e Am erican scene .. . .
Man y of th e edifices erected were monstr ous in th eir
failure to be guided by canons of beauty , honest constr uction and usefuln ess. In Rev. Ta ylor's estimatio n,
the fo rm of a church building should bear some defin ite
prop ort ion to the nature and fun ction of th e church.
Th e lines a church buildin g tak es sho uld grow out of
its very inherent nature.
Wha t does the ch urc h look to the arc hitect to suppl y'? According to the keynote spea ker, churc hmen
loolc to th e archit ect to build with m ore in mind than
m erely enclosi ng space or puttin g a roof ove r th e heads
of worshi pers . Th ey look to him to tell th em , out of
the welter of sugges ti ons that come from m emb ers of
building committees, which id eas are worthy. He is to
tell th em what they can fairl y do and what th ey can
fairly hop e to do with th e plot of ground, which un fortunately mo st churches hav e bou ght before th ey ever
thought. of hiring an architect. Th ey look to th e arcliiteet to tell them wheth er to scale th eir dream s down in
term s of size and to have a decent small church with
multiple small services rath er than a m onstrou s bam.
Th e )' loo lc to him to ask them questi ons, to ask what
kinds of acti vities, what kinds of people, what multipu rpose uses will be made of th e spaces. Th ey look
to th eir archit ect to be honest with th e city ordinances
since some of th e thin gs that churches might try to
do under pressure of budgets are not honest and th e
archit ect sho uld be will ing to tell th em so. In sho rt,
th e churches look to the archit ect to give lin es to ideas,
to dra w lin es that are fun ctional and that say some th ing.
We have built churches, opined Rev. Moore, which
look like fortresses with fighting going on wi thin th e
walls rath er than a pla ce where the Lord's arm y is
renewed ami refr eshed for going out into th e worl d.
We have built churches that look like fun eral chape ls
as th ou gh th e churches were engaged in som e lam ent
or dir ge that God is dead. We hav e built churches like
monum ents to th e memory of Dr. Brown, pastor of th e
church for 25 years, and churches to th e memory of
Smith or Jones but not necessarily to th e glory of God.
We have built churches where the cloistered effect is
so pronoun ced that th e worshi pper can forget that
the church is part of th e world, or where th e accent
is so strong on th e personality or rol e of th e preacher
that even God is obscured. W e have built churches
where th e investm ent in building and equi pme nt is so
ma ssive that it pla ces a trem endous burden of maintenance on tho se who survive th e bu ilding program .
We have built churches where impressions of costliness and ex penditure and magnificence are so strong
that th e building becom es an end and not a means ;
people are tempted to worshi p th e building, to glorify
th e building as an end in itself. And we have churches
where pastors mu st spend a strong pr oportion of th eir
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tim e and strength in cranki ng wheels to make paym ent s
on the building. A ll of this fragm ents their tim e and
causes them to leave undone the essential thin gs for
which God called them to minister to people.
Th e Rev. Moor e felt that there is nothi ng crea tive
abo ut " protest arc hitecture." He quoted the a rchitects
of the famous "Fish Churc h," built by a Presbyteri an
congregation in i 'ew Eng la nd as say ing, when you. have
pl odded through all from the beginning - the human
needs, the fl oor plan, the structure - you still mu st
get an emotio nal reaction. But Rev. Moore rai sed the
questi on of whether history would regard thi s kind of
building as a worthy expression of man's desire to build
a fittin g house for fell owship with his Maker, or whether
she would see in it something of the restlessness and
uncertain protest of our tim es.
Sometimes the architect is given too much latitude
a nd freedom by congregations who feel that th ey mu t
not be bound to archaic and Middle Aged form s but
who hav e not reall y evolved for themsel ves principl es
that will guide their new form s. uch an instan ce was
that of the new church building whose unu sual aspect
was due to the fact that the theology of the architect
was years ahead of the congregation's. Or there was
the clergy-member of a pan el who plead with designers
give us a new form of architectur e and we will adju st
our services of worship to fit it ! Is not this, Rev.
Moor e asked, puttin g the architect in an untenabl e
position ?
Finally, speaking directl y to ar ch itects, Rev. Moore
ummarized his view of what one who designed a grea t
churc h edifice would attain. I hoped that you architects
could create the kind of a church that doesn't need a
sign to proclaim that this is a building designed for the
glory of God and the service of mankind. I hop e that
you could create the kind of building that people are
proud and happy to show to their friends as being a
place where inspiration. is found and where fello wship
is ex pressed. I hop e you could create the kind of
building in which people could feel that they were par·
ticipating in an act of worship, not just watching a
performance put on for th eir approval. I hop e that
you could create a space in which people feel that
they are caught. up in unit y, one where he feels he is
a member of a syrwgoge, a congregation not an auditorium where people come merely to hear or a theatre
where men come merely to see. I hop e that you could
build a building where the noise of the highway is shut
out but where men do not shut out an awareness of
th e world. I would hop e that you could create a church
in which the separation of clergy and lait y within the
service is mer ely one of fun ction. I would hop e that
you. architects could lift the cross out of a mere decorative sense, above something built into the church
[or mere adornm ent or decoration.

III
B efore opening the discu s ion to questions and
co mme nts from the floor, the thr ee panelists had an
opportunity for bri ef statements. Mgr. RieHer , in his
capacity of icar General for the Arch Diocese, has had
14

oppor tunity to see a nd use man y new Roman Cath olic
churches. He 'was critica l of much of the recent building. Not that a churchman-architect always build a
successfu l sanc tuary, still too often th e arc hitect does
not a ppea r to ha ve a knowledge of the beliefs and
sacraments of the church for whom he was designin g.
He also felt that parish priests had been resp onsibl e
for ma ny architectural mistak es comm itted in churc h
buil ding. Mgr. RieHer exhibited part icular enthusiasm
for a ro und churc h with the altar in the middle where
the cong rega tion could be ga thered on all sides. Thi s
would lend grea ter intim acy to th e Sacrament a nd
obvia te the need for loud speakers to carry the pr iest's
voice to remote parts of the church.
Rabbi Shor began his remarks with an exalta tion
of the Temple at Jerusal em from the Old Testam ent:
Behold, the Heaven of Heavens cannot contain Th ee ;
how much less thi s house which I have built. Th is he
felt indi cat es a direction for those who build synagog ues
and churc hes even toda y. Our houses of worship are not
meant to liJt th e worshi per up to God. He went on to
say that the sanctuary, which is the most important
pa rt of the edifice mu st speak a variable language, must
sa)' man )' things to man y people. Th e archite ct mu st do
with the sanctuary very mu ch what the min ister does
in his dail y life- visitin g the sick, consoling with the
bereaved and then going immediate ly to a wedding and
entering into the joy of it. But this cannot be done
artificially; it mu st be done from the heart. Thi s crea tion of a building ca pa ble of ma ny uses and moo d is
the most difficult task which faces the ar chit ect. Had
th is po int regarding the versatility or adaptability of
the church to the vary ing needs of the congregation
been kept in mind , some of the later delib eration of
the conference would ha ve been clarified and shortened.
Th e Rev. Haines spoke last. He reminded the conference of the congregation-centeredness of th e church.
uch mechanical operations as voice projection and
acousti cs wer e important if they were not to distract
the wor shipper. A co rrectly appointed auditorium could
do much to assist th e worshiper to participate in the
service.

A djourn ing to a pri vate dining room at th e i 'ew
Mexico nion for lun cheon , the conference resumed at
1 :30 for a talk on the hist or y of church ar chitecture
by Dr. Bainbridge Bunting. Stalking up and down th e
centuries of Chri stian churc h ar chitecture by mean s of
colored slides. Prof. Bunting demonstrated that there
was no one solution to church building, that each era
had pr odu ced a church form that accuratel y refl ected its
beliefs and religious needs. Thus the Earl y Chri tian
basili ca was a pla ce to come togeth er in the presence of
God, a sanctua ry in an often hostile world. Th e early
churches, therefor e, were an enclosed spa ce, inwardcentered, as op posed to worship in op en courtyards in
pagan practice or in Hebrew worship. Th e particular
relation of aps e and aisles evolved to meet the dual reo
quirements of congregational worship (instr uction,
prayer , ingin g ) and the celebration of the agape, the
commemorative love feast. Had the cult consisted of
only one of thes e fun ctions, the early church building
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would have evolved a very different pl an.
By the Gothic era the churc h's po iti on was compl etel y assured. Fr om its inconsp icuous extern al a ppearance in Earl y Chri stian times, the church now
cha nged int o the domin ant str ucture of the community.
Cult symbols, rath er than being hidden away on the interior of the church, wer e blazened on bri ghtly pa inted
a nd sculptu red exterio r doorways. In stead of its inward
co ncentration, the church now expanded outwardly; its
va ults pu shed upward, its stained glass wind ows ceased
to conta in the interior space. The cathedral building
was mad e as precious and beautiful as became the
House of God. but no attention was pai d the ph ysical
com fort of the worshipper who was merel y dwarfed
by the magnifi can ce of it all.
Renaissan ce church ar chit ecture was mor e concerned with abstract aesthet ic probl ems than with the
glory of God. In order not to dwarf the ind ividu al in
uncertain and indefinite space, the spatial limits of the
Renaissan ce church were defin ed qu ite clearl y. Man 's
intell ect was alwa ys in contro l of the situation.
Th e Reform ati on and Count er Reformation found
Chr istians fighting th eir battle with pictures and statues
and arc hitectura l forms as well as with theol ogical
tra cts and sermons. tand s tak en by P rotestant or Roman Catholic forced the contending party into extreme
positi ons of oppos ition. That str uggle was as much a
matt er of blacks and whit es as toda y's political contro versy . Th e full Ba roqu e church of the Counter Reformation sought del iberatel y to overw helm the wor hiper
a nd by means of the ph ysical senses to impl y the immat erial a nd infinite. Protestants, in reversion to
Hebraic ori gin s, bani shed the graven image and proceeded to develop a compact churc h auditorium that
was sermon-ce ntered rather than ritual-centered.
Toda y's churches have learned the imp ort an ce of
rooms for church schoo l and social purposes , thu s
indi cating yet another turn in the interpretation of th e
Chri stian church. 0 one of hi stor y's solutions can be
said to be THE solution.
Mr. Bunting mad e two other point s. Toting the
present conference's acute dissati sfaction with churches
designed in the past and even the recent pa st and the
optimism that churc hes of th e future would surely be
better , he observ ed that even these " better" efforts of
the future would in their turn come in for criticism and
ridi cule. Thi s is th e nature of history.
Th e other point was that for man y centurie the
design of Christian churches was an anonymous process, not the work of a sin gle genius. Th e Earl y
Christian basilica was slowly evolving during the fir st
centur ies of persecution. By the time of Constantine the
basilican form had emerged. Even the Gothi c cath edral
is the design of an unknown master builder and the
work of warm s of an onymous masons and laborer s.
Sin ce the Renaissan ce, when self-conscious aesthetici sm
began to emerge, church design has become increasingly
a matter of individual decision. But as architecture ha s
become mor e individual, it has evidenced less and less
unity. Chan ges in line s of development have become
abrupt and the growth of the tradition has becom e
sporadic.
As we face the future with its increased reliance
upon individual selection amon g increasing numbers
of alt ernatives, our chur ch architecture will eviden ce
ever greater disagreement. We seem to be working
away from a unified tradition toward greater and great-

er chaos. Th is is a sad result of self deter minati on,
yet modern man cannot abdicate his resp onsibility to
mak e decisions and to chart
his course to the best of his
abi lities. We can not return
to the anonym ity of the pa st,
however beautiful and reassur ing it might appear.

T

he second talk of the Frid a y afternoo n session
was given by Dr. David Gebhard, Director of the Art
Museum , University of Californ ia at Santa Barbara,
and a pr acticin g architect. \Ve might note in passin g
that this speaker was recentl y a Fulbright lecturer on
ar chit ectu ral histor y at the Techni cal University in Istanbul. Dr. Gebha rd's talk seemed to tie togeth er man y
of the attitudes and poin ts of discussion which had
come up earl ier in the day. Even though the vario us
speeches had been writt en quit e separately, there were
centra l themes ru nn ing through them with amazing
consistency.
Dr. Gebhard began by observ ing that within the
past six ty years historically significant bu ildings have
undoubtedly been constr ucted for religi ous use. Som e
of these constit ute major mo nume nts of the m odern
m ovem ent in architectu re. But I frankly wonder if
th ese buildings are relig iously sign ificant?
W ith th is in mind we m ight well sep arate some of
th e basic factors which enter into a typical church
building. In this way we shall be in a bett er position
to analyz e that eleme nt of archit ecture which may lie
close to th e who le phem onenon. of religiosity and that
which is something else . I think that within the design
of a church structure , whether it be fr om th e Romanesqu e peri od or from our contem porary world, there are
man y oth er conside rations whi ch lIlay far outweigh that
which is purely religious. Psychological considerations
ma y very well enter int o th e design of th e building.
Th e architect uses various devices of space and of
articulated surjace to impress th e beholder who is participating in the cerem ony. Th en too , th ere are various
psychological and social and econom ic factors which
the architect and his client, the church, almost always
brin g to bear on the final building. And finally there
is thai which is fundam entally aesth et ic.
I am not sure that it can eve r be solved fully.
Wh en you. have a concentration on th ese oth er factorsth e aesth etic , th e econom ic, th e social and th e psychological - I wonder whether th e religiou s can actually com e out?
Speaking of recent att empts at church design, Dr.
Gebhard observed that since 1945 the picture has
changed radically. The battle bet ween eclectic and modem archit ecture no longer rages since no one any longer
takes electicism seriously. }'et th e church architecture
which has dev eloped over the past fifteen years do es not
present a unified point of view. In looking over the
archit ecture of this recent period, I would say that we
hav e fi ve major points of view represented. These can
be classified as: ' Academ ic lnternationalism', 'Organicism ', 'The New Brutalism', 'The N ew Constructionalism ' and 'The N ew Sensationalism'. Th ese last three
have becom e important only in th e past six or seven
years.
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All fi ve clas ses can be redivided according to two
basi c approach es to the archit ectural problem. On e
of these we can think of as an un consciou s approach
whe re th e design er and client are wi lling to let the
bu ilding recede into the backgr ound. Op posed to this
are th ose who insist that th e building be quite d om inant ,
that its arch itectural character be sel l-asse rtive ,
Discussin g the as ertive "New ensa tiona lism," Dr.
Gebha rd sa id, given a wo rl d which is condi tio ned to
A merican ad vert isin g, which has pr odu ced a jaded sensationalism , wh ich loves change and that which is
merely different , which follows th e new for th e sake
of newn ess - give n such a civ ilizatio n is it surpris ing
tha t we ha ve th is 'New Se nsationalism' in architecture?
Even the Churc h is affected by thi s skirm ish for
men's att enti on, th is atte mpt to attr act the att enti on of
the individu al. Perhaps a legit imate case can be made
for this sort of thing. Wh ere we do ex ist in a ioorld
where the individual has things pltl/i.ng him in all directions, th e Church also feels th e com petition of oth er
areas of acti vit y and it is perhaps only natural that it
resp onds by bringin g forth its own type of sensationalism . In some cases th e sensational church buildings
ha ve adequate ami admirable architectural prin ciples
stated in th em , but this is not al ways so .
I recently heard a talk on the If! est Coast by th e
British art critic S ir Kenn eth Clark . This em inent critic
rai sed th e qu esti on of whethe r we can develop a sig nificant architecture. especially in th e realm of religi ous
building, when the age is as self conscious as ours.
Th e very fact that art crit icism ami art hist ory has
develop ed as it has in the t went ieth cent ury seem s to
bear out h is point . I wonder if th e conte m porary architect can fully realize a bui lding which meets today's religious needs ?
But th e architect him self is not who lly responsible
for th e recent changes in church design. A lso involve d
in its chang ing design are the congregation and min ister. It is evident tha t A me rican churches ha ve tended
to concentra te m ore of the space of the edi fice on its
seco ndary asp ects (t he educational and social wings)
rath er than focusing u pon th e aud itorium with its liturgy which is th e cente r of th e church . I am not sure
that this is enti rely a legitimate approach and whether
this is not arguin g that th e ch urch as a religious institution is not giving way to th e church as a purely
social in stitution .
In su mma tion he sai d, perha ps it is too pessimistic
a conclusion, bu t it seems to m e tha t contemporary
religiou s architecture canno t reach its proper achievem ent until there has been a th eological recovery within
th e church body itself, a theological recovery of what
th e true m eaning of th e church is and sho uld be.

F rida y eveni ng's ba nquet in the Desert Room
of the New Mexico nion was followed by an enterta inin g and instru ctive talk on sta ined glass wind ows
by John Tatschl of the NM Art Depart ment. P rof.
Tatschl , who has work ed in stained glass for a dozen
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years, has spent his last two sa bbatica ls study ing and
expe rimenting with the technique in Vienna.
peaking fir st of wind ows in Medi eval churches,
Prof. Tat sch] observe d that in essence all that tain ed
g la s was, was a light filt er between the sunlight and
the interior of these houses of worshi p. He discussed
br iefl y the his tory a nd design of ea rly wind ows. But
the most interestin g part of the talk consisted in a
step by step expla nation of the makin g of a modern
wind ow. As the case in point , Mr. Tats chl used the
wind ows he mad e between 1953 and 1956 for St. Michael and All Angels Epi scop al Churc h in Al buqu erqu e.
W hat is need ed fi rst is to fin d some body who is
wi lling to buy th e stained glass window . This is th e
m ost di fficu lt part in all stained glass wo rk ! But even
after that the procedure so unds complicated enough.
Ir. Tatschl illustrated each of the pain staking steps
with color slides. First came the design of the whol e
window and a full sca le cartoon which takes into conside ration necessary supports for wind pressure and
weight. Th e over-a l] wind ow must be subdivided int o
a num ber of lar ge but mana geable panels which ar e
structu ra lly self-su fficient. After the design of the whole
wind ow is established, one co nsiders full size detail s
of eac h figure and each objec t. Th ese details, Mr.
Tatschl hum or ousl y added as an asid e, I seldom sho w
to th e cli ent for fear of fri ght enin g him off by a· notswee t-enoug h Jesus face. Two more full- size drawings
must no w be made . One dr awn on very heavy paper
record s the color an d a nu mber for eac h ind ividual
piece of glass in the entire wind ow. Th e other dr awing is cut up to serve as an exact patt ern for the cutti ng
of eac h piece of glass . (1Tote : in cutting both patt ern
and g lass be sure to allo w for the space of th e lead
"ca mes" which fit between the pieces of gIas, and
be acc ura te in your cutt ing for ju st a few mistakes of
even a milli meter when acc umula ted will mea n th at
the glass pa nel will not fit the openi ng ) .
Th e pieces of cut colored glass are now fixed by
means of hot wax to a la rge pa nel of cle ar glas so
that the effec t of the color upon one another ca n be
observed : sometimes the inter acti on of colo rs ar e disqui etin g 'a nd certa in pieces have to he replaced in a
different colo r. Th e necessar y detail s of faces or dr apery. etc., ar e now paint ed on the glass with a bla ck
ir on oxide - thi s pr ocess constitutes the only rea l
"s ta ining" that is done. Th e glass must now be fired to
a tempe ra ture high eno ugh to fuse the ir on oxide to
the glass but not so hot as to mel t the glass .
Next comes the fina l fitting-togeth er of th e thousands of pieces of cut and sta ined glass. Each piece is'
laid over the ca rtoon in its proper pl ace. If a ll arc
accoun ted for, the a rtist commence the ar duous process
of fitting the glass pieces togeth er between the "came "
(str ips of H-sha ped, lead moldings ) . Where came str ip
come together, the end of one came encasi ng the glass
must be pounded flat in order to fit inside the other
came. This can be th e most frustrating j ob of all as
one fa lse hl ow of the hammer ca n sha tter the cut and
paint ed and fir ed glass. Th e inter sectin g cames are further secured by a spo t of sodde r. Last comes th e actual
installat ion of the la rge but manoeuverable panels of
fitted glass . Fixed into a meta l fra me of thei r own,
these pa nels are sec ured to the window frame and wind
bars.
In clos ing, P rof. Tatschl spoke of the extraordina ry
versati lity of a sta ined glass wind ow. Seen in differing
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exterior light cond itions, th e same window can take
. on an infinite number of aspects. On e oth er thing is
important. A window looses mu ch of its brilliance if
another so urce of clear light is introduced into th e
room's int erior. This ca uses a dulling and g rey ing affect up on th e den ser co lo re d light whi ch ha s filter ed
through th e sta ine d glass.
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he Sa turday morning meeting of the Conference co ns isted of an informal excha nge of idea s and
problem s b y ministers, member s of ch urc h building
co mm ittees and architects. This meeting, held in th e
Fa cult y Lounge of th e Unio n, began with ten minute
sta teme nts by four architects on variou s stages of ch urc h
desi gning.
J oh n d y, member of th e Albuquerque Planning
Department, spo ke on the rei at ion of the loca tion of
th e ch urc h building to th e over-all c ity plan. He a dvoc a ted th e g ro u ping of ch urc hes of th e va rio us denomination s int o ecclesias tica l ce nters with provisi on
for a s pec ia l zoning classifi cation for th em.
Nex t ca me three A IA members on th e vario us
ph ases of ch urch desi gn. Walter Gathman o f Albuqu erqu e o utlined th e factors in ma ster planning th e ch urc h
site. Richard Mi ln er of Albuquerque spo ke on pro·
g ra mm ing the chu rch building . And J ohn McHugh of
a nla Fe di scu ssed th e problem s of devel oping th e
ch urc h plans in coo pe ra tio n with th e minister a nd th e
ch urc h bui ldin g committees .
Th e most spirited parts of thi s sess io n co nce rned
th e rol e and purpo~e of zoning a nd of th e fun cti on of
th e a rc h itectura l department s maintained by seve ra l of
the den omination s. A final lunch eon cl osed thi s most
inte res ting co nfere nce .- Ba iTlbridge Bunt ing
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• Fireproofing

Call Your Franchised Applicator
For Detai ls.

LEGGETTE BRYANT, Inc.
P. O. BOX 7247

CH 3·7845

ALBUQUERQUE, NEW MEXICO
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CONTRACT INTERIORS

Stylewise Settings

Jo Eckert Huber, AI D

EXPRESSING
THE
MODES
OF
TWENTI ETH CENTURY LI FE
FOR
DISCERNING CLIENTS

3225 Cent ral Avenue, East and Winrock 99
Dial 265-6966
Albuquerque

INCORPORATED

Co •
P. O. Box I063-Albuquerque, N. M.- 530 Bridge Blvd., SW
Telephone CHopel 2-3243

MANUFACTURERS :
PRE-FABRICATED wood roof trusses
MASTER HUNG prehung door units

REPRESENTING :
AMERICAN FABRICATORS COMPANY for
glued laminated arches, beams and
purlins
GLIDE A FOLD bi fold doors
MODULUX fiberesin modular kitchen
cabinets and van itories

You can get aw fully lonel y with an air cond itioning system
tha t has been put together with a variet yof major components from
differe nt man ufacturers.
Sure, you may have saved a few dolla rs - buying re frigeration
equipment here, cool ing and heat ing coils there. fans somewhere
else. But then try to fix responsibility for performance. Where did
everybody go?
Whom will you call if mechanica l trouble develops? Wh ich corn ponent needs attent ion? Where will you turn for service? The
answers come easily when you deal with one responsible supplier
of major components - able to keep the equipment in first ·c1ass
operating condition.
Although not the only air conditioning manufacturer offering a
broad line of components. Carrier is best prepared to serve the
owner should trouble come. For our company and our dealers main
tain the largest and best-trained service organization in the business.

SPECIFY~
WMOII'A ll

NEW MEXICO'S LEADING MANUFACTURERS
AND REPRESENTATIVES OF
COMPONENTS FOR THE BUILDING
INDUSTRY
REMODEL
RESIDENTIAL
COMMERC IAL

DI I' " 'UIO I ,

&O~
©@~[Q) O'U' O@ ~ O ~ @

[3@MO[;i>U:::U§ ~ 'U' ~
©@U:::U~&~"\7 ~

ALBUQUERQUE and EL PASO
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